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State of the Art 2020:
Locate, Record, and Constructs Exhibitions

Introduction

State of the Art is an exploration into how contemporary art—produced all across the country and 
in regions outside traditional art centers—reflects the present moment. It began in 2014, when 
Crystal Bridges Museum of American Art presented State of the Art: Discovering American Art Now, 
which was seen by 175,000 visitors in Bentonville before traveling to five additional museums. 

State of the Art 2020—featuring a fresh new group of artists selected by a new curatorial team—
opened at the Momentary and at Crystal Bridges 2/20/2020. It presents more than 100 works, 
mostly created in the last few years, by 60 artists who represent a cross-section of artists working 
in the United States today. Artworks include paintings, sculpture, photography, video, performance, 
and mixed media. 

In support of our mission to provide access to American art to all, after closing in Bentonville, State 
of the Art 2020 will travel throughout the country. Because of its size, we have divided it into three 
different exhibitions of approximately 5,000 – 8,000 square feet each, called State of the Art 2020: 
Locate, State of the Art 2020: Record, and State of the Art 2020: Constructs.

Each exhibition checklist includes thematic sections which can be presented in any order. The way 
artworks are deployed within these themes is flexible, and Crystal Bridges is happy to work with 
you to make adjustments between the thematic groupings to best fit your space. The following 
pages provide an overview of each of the three exhibition checklists.

Frank Blazquez
The Gallegos Twins from Belen, NM
2019

Amy Casey
Highground
2019

Enrico Riley
Untitled: Resistance, Carrier of Music 
2019



Constructs
A construct is a summation of parts. It’s the relationships between a network of small ideas coming together
that build any single, weighty concept. The artworks in this show tackle extremely complex topics—from
those affecting humanity as a whole to more personal but no less complicated questions of self. The
exhibition begins at a macro level: looking at artists concerned with environmental issues on a global scale.
From there, the lens narrows, focusing on artists investigating specific locations and their relationships to
people. In the final section, all eyes are on the individual, with artworks that explore personal identity.

SECTION 1: PLANET

In the current era, humans are responsible for the biggest impacts on the environment. The artists grouped in
this section emphasize our outsized impact on the world. While all of the artworks investigate the interwoven
relationship between humanity and our planet, the methods and tone vary widely. For some artists, their
works function as somber reflections on the current moment. For others, their works speculate on the future,
looking back on the mistakes of recent years.

Lori Kella 
Euclid’s Mirror
2019 

Alice Pixley Young
Transmission
2019
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SECTION 2: PLACE

Locations often carry threads of memory and tradition. This links people and objects to specific places and
frequently aids in the creation of identity. The artists in this section re-contextualize objects, highlight
particular details, and explore changing histories, but always with a connection back to a specific place. For
these artists, the sites they reference are more than just a spot on a map. Each one is the summation of
ideas, sounds, people, and stories—the small parts that collectively reveal the fullness of a place.

Edra Soto
Open 24 Hours

L. Kasimu Harris
Black Masking Indians 
on Mardi Gras
682
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Hannah McBroom
Woodpile

2019 
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Su Su 
Darwin
2018 

For the most part, we control our identities.
While we can’t alter certain aspects of our
origins, part of being human means having
the agency to build your own sense of self.
For the artists in this section, the construction
of identity plays an important role in their
work. For some, their work reflects their
relationship to cultural norms and how they
incorporate or deflect those influences. For
others, this construction takes the shape of an
additional façade or persona—a chance to
bring out certain elements through their
practice.

SECTION 3: SELF



Curatorial Team

Lauren Haynes joined Crystal Bridges in 2016 and is Curator,
Contemporary Art and Curator of Visual Arts at the Momentary. She has
developed numerous exhibitions for the museum, including the traveling
exhibition The Beyond: Georgia O’Keeffe and Contemporary Art, and
served as the venue curator for the US debut of Soul of a Nation: Art in the
Age of Black Power. Prior to joining Crystal Bridges, Haynes spent nearly
a decade at The Studio Museum in Harlem, during which time she curated
dozens of exhibitions for the museum and contemporary art institutions in
New York. Haynes is a recipient of a 2016 Gold Rush Award from Rush
Philanthropic Arts Foundation and she was a 2018 Center for Curatorial
Leadership fellow. She recently curated the Focus section at the 2019
Armory Show in New York.

Alejo Benedetti joined Crystal Bridges in 2015 and is Assistant Curator,
Contemporary Art. He has organized a number of temporary exhibitions
including Men of Steel, Women of Wonder. He has also organized Black
Unity, Animal Meet Human, and How Do You Figure?. In 2016 Benedetti
acted as the venue curator for The Art of American Dance, an exhibition
that traveled to Crystal Bridges from The Detroit Institute of Art. His
publications include the catalogue for Men of Steel, Women of Wonder
and a contribution to the 2018 exhibition catalogue The Beyond: Georgia
O’Keeffe and Contemporary Art.

Allison M. Glenn joined Crystal Bridges in 2018 as Associate Curator of
Contemporary Art. In 2019 she curated the exhibition Color Field, and she
is responsible for outdoor sculpture installations as well as exhibitions within
the galleries, such as Personal Space (2018) and Small Talk (2019). Prior
to working at Crystal Bridges, Glenn was the Manager of Publications and
Curatorial Associate for Prospect New Orleans’ international art triennial
Prospect.4: The Lotus in Spite of the Swamp. Her first book, Out of Easy
Reach, was co-published by DePaul Art Museum, Gallery 400 at University
of Illinois-Chicago, and Rebuild Foundation, and distributed by the
University of Chicago Press in 2018.
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State of the Art 2020 
Fact Sheet 

Locate Record Constructs

Works of Art: 34 27 33

Approximate Size: 
(in square feet):

5,000 – 6,000 6,000 – 7,000 5,000 – 8,000

Exhibition Tour:
Winter/Spring 2020/21: 
Summer 2021:
Fall/Winter 2021:       
Spring 2022:        
Summer 2022:       
Fall/Winter 2022/23:       

Exhibition Fee: $45,000 WAIVED

Shared Costs: Locate: $62,000 Record: $78,000 Constructs: $74,000
Object prep and loan fees, packing, crating, couriers, shipping, curator travel
to opening, a/v equipment, and storage costs.

Environmental
Requirements:

Temperature and humidity controls and dimmable lighting are required.
Works may not be exposed to direct sunlight.

Security 
Requirements:

Guards are required in the exhibition at all times, during events and when the
exhibition is open to the public. 24-hour coverage through attended CCTV, or
guards doing rounds, is also required.

Sponsorship: The National Tour Sponsor is Bank of America. Generous support may be
available from Art Bridges for museums with budget size approx. $5M or less.

For more information and to request your 
preferred timeslot, please contact:

Andi Phillips
Exhibitions Manager
Andi.Phillips@CrystalBridges.org
(479) 418-5797

Robin Groesbeck
Director, Exhibitions & Interpretation
Robin.Groesbeck@CrystalBridges.org
(479) 418-5713

Alejo Benedetti
Assistant Curator, Contemporary Art
Alejo.Benedetti@CrystalBridges.org
(479) 418-2321 Kris Pierce

Free Food
2018
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